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Background: Creativity and imagination are fundamental elements in the process of artistic creation.
These two concepts have attracted the attention of many thinkers throughout the history of
philosophical and psychological thought. Among these thinkers, Henry Corbin and Paul Ricoeur, as
two prominent philosophers, have each analyzed and interpreted these concepts in distinct ways.
Aims: this research was to examine and analyze the views of two prominent philosophers, Henry
Corbin and Paul Ricoeur, on creativity and imagination, and the role of these concepts in
understanding the artistic work.

Methods: The present study was a narrative review. Using keywords such as creativity, imagination,
artistic work, Paul Ricoeur, Henry Corbin, philosophical perspective, searches were conducted in
specialized databases including SID, Magiran, PubMed, Scopus, and Science Direct. A total of 23
articles were retrieved, and after reviewing the inclusion and exclusion criteria, 14 articles, including
those not directly related to the subject and those with duplicate findings, were excluded.

Results: Corbin introduces imagination as an "independent realm" situated between the sensible
world and the intelligible world. Ricoeur examines imagination from the perspectives of narrative
and interpretation. According to Corbin, creativity in artistic processes stems from the artist's ability
to access the realm of imagination and transform spiritual experiences and concepts into artistic
works. Ricoeur views creativity through the lens of narrative construction and interpretation,
believing that creativity in art results from the artist's ability to construct and reconstruct narratives
that meaningfully depict human experiences and emotions.

Conclusion: Corbin and Ricoeur emphasize the connection between imagination, creativity, and
spirituality.can lead to a better understanding of the spiritual and cultural role of imagination in
human societies. These perspectives allow for a deeper comprehension of the profound relationship
between cultural and artistic dimensions of humanity and aid in the development of concepts such as
creativity, spirituality, and art across various human domains.
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Introduction

Creativity and imagination are central themes in both
psychological and philosophical discourses, often
regarded as essential components in the artistic
process (Kushnir, 2022). These constructs are not
only pivotal in the creation of art but also in
understanding the broader cognitive and emotional
experiences of humans. Throughout the history of
thought, numerous scholars have delved into these
concepts, exploring their implications and
applications across various domains. Among these
thinkers, Henry Corbin and Paul Ricoeur stand out for
their profound and nuanced interpretations of
creativity and imagination, each bringing a unique
perspective that enriches our understanding of these
complex phenomena (Speranza et al., 2022).

Henry Corbin, a distinguished philosopher and
mystic, is renowned for his exploration of the
imaginal world, a concept that bridges the gap
between the sensible and the intelligible. Corbin's
philosophy of imagination extends beyond mere
image-making; it involves a transformative journey
into a realm where spiritual and intellectual realities
converge (Huang et al.,, 2021). This "mundus
imaginalis” serves as a critical space where creativity
unfolds, enabling artists to access and express deeper
metaphysical truths through their works. Corbin's
emphasis on the imaginal realm underscores the
spiritual dimensions of creativity, positing it as a
conduit for transcendent experiences and insights.

In contrast, Paul Ricoeur, a philosopher known for his
work in  hermeneutics and phenomenology,
approaches imagination and creativity through the
lens of narrative and interpretation. Ricoeur's theories
highlight the narrative construction of reality,
suggesting that imagination plays a crucial role in
shaping our understanding of the world and
ourselves. For Ricoeur, creativity is intricately linked
to the ability to construct and reconstruct narratives,
allowing individuals to make sense of their
experiences and emotions (Tsunematsu, 2023). This
narrative dimension of creativity is essential in the
artistic process, as it enables artists to weave
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complex, meaningful stories that resonate with
human experiences.

The convergence of Corbin's and Ricoeur's theories
offers a rich terrain for psychological analysis,
particularly in understanding the role of creativity and
imagination in the production of artistic works. While
Corbin provides a framework that emphasizes the
spiritual and metaphysical aspects of imagination,
Ricoeur offers insights into the cognitive and
interpretive  processes that underpin creative
expression. By examining these complementary
perspectives, this study aims to elucidate the
multifaceted nature of creativity and imagination,
exploring how these elements contribute to the
creation and appreciation of art (Hsu, 2019).

The objective of this research is to conduct a
comprehensive psychological analysis of the theories
of Henry Corbin and Paul Ricoeur, specifically
focusing on their views regarding creativity and
imagination in the context of artistic work. By
integrating philosophical insights with psychological
frameworks, this study seeks to enhance our
understanding of the cognitive and emotional
processes involved in artistic creation. Additionally,
it aims to highlight the broader implications of these
theories for the fields of psychology, art, and
philosophy, suggesting new pathways for
interdisciplinary research and practice.

Through a detailed examination of Corbin's and
Ricoeur's writings, this study will explore several key
questions: How do Corbin's and Ricoeur's theories
conceptualize the relationship between imagination
and creativity? What roles do these concepts play in
the artistic process? How can their insights inform
contemporary psychological theories of creativity
and artistic expression? By addressing these
questions, the study aims to provide a nuanced
understanding of the psychological dimensions of
creativity and imagination, contributing to the
ongoing dialogue between philosophy, psychology,
and the arts.

Method

Given the aim of the present study, this research was
a narrative review. In the first step, the research
question was determined, which was: "How can the
views of Henry Corbin and Paul Ricoeur on creativity
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and imagination contribute to a better understanding
of the psychological processes related to the creation
and interpretation of artistic works?" In the second
step, databases and journal repositories such as
Medline, SID, Magiran, PubMed, Scopus, and
Science Direct were selected to identify and retrieve
studies. Then, using a search strategy that combined
keywords such as "creativity, imagination, artistic
work, Paul Ricoeur, Henry Corbin, philosophical
perspective,” searches were conducted in these
specialized databases. The inclusion criteria were
scientific-research studies conducted between the
years 2000 to 2024, and the exclusion criteria were a
lack of direct relevance to the subject matter and the
redundancy of findings.

After retrieving the relevant studies and excluding
those not aligned with the study's objective, the
quality of the remaining studies was assessed. For this
purpose, the Carlson checklist was used, which
categorizes studies into three groups: high quality,
medium quality, and low quality. The criteria for
categorization included the sampling method, data
collection method, the suitability of the research
design with the research objective, the explicit
statement of findings, and the data analysis method.
Subsequently, two independent reviewers examined
and read the studies, scrutinizing them based on the
mentioned criteria. The inter-rater agreement was
then estimated, resulting in a kappa coefficient of
0.83. Finally, all sources were reviewed and
confirmed by a third reviewer.

In the next step, to synthesize the studies, each
document was carefully examined, and the views of
the two philosophers on creativity and imagination
were identified. In the final step, to validate the
findings, five experts in the fields of philosophy,
psychology, and art were asked to review the findings
and provide their critiques.

Results

The findings of this study encompass several
fundamental aspects, which are elaborated upon in
the following sections:

Theoretical Differences and Similarities on
Creativity and Imagination:

Analyzing the views of Henry Corbin and Paul
Ricoeur reveals essential differences and similarities
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between them. These differences and similarities are
particularly significant in how they define and utilize
the concepts of creativity and imagination, and their
roles in artistic and psychological processes. For
example, Corbin emphasizes the importance of the
"imaginal world" as an independent space, while
Ricoeur focuses on the role of "narrative and
interpretation™ in structuring human experiences. The
potential findings in this area are discussed below:
Nature and Definition of Imagination:

Henry Corbin: Corbin introduces imagination as an
"independent realm™ that lies between the sensible
and the intelligible worlds. This realm is a space
where images and concepts can exist without the
constraints of the material and logical world. Corbin
believes that imagination is a primary source for
spiritual and artistic creation.

Paul Ricoeur:Ricoeur examines imagination from
the perspective of narrative and interpretation. He
believes that imagination gives meaning to human
experiences through the structuring and interpreting
of narratives. For Ricoeur, imagination is a tool for
reconstructing and redefining life experiences and
individual identity.

Role of Creativity in Artistic Processes:

Henry Corbin: According to Corbin, creativity in
artistic processes arises from the artist's ability to
access the imaginal realm and transform spiritual
experiences and concepts into artistic works. He
believes that by utilizing imagination, artists can
create unique works that represent transcendent and
spiritual realities.

Paul Ricoeur:Ricoeur explores creativity within the
framework  of  narrative  construction  and
interpretation. He argues that creativity in art results
from the artist's ability to construct and reconstruct
narratives that meaningfully depict human
experiences and emotions. These narratives help
audiences gain a deeper understanding of their own
lives and experiences.

Application of Imagination in Psychology:

Henry Corbin: Corbin posits that imagination plays
a crucial role not only in art but also in psychological
processes. He believes that imagination, as a source
of inspiration and mental imagery, enables
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individuals to transcend the limitations of the material
world and access spiritual and mystical experiences.
Paul Ricoeur: Ricoeur emphasizes the role of
imagination in reconstructing and redefining life
experiences and individual identity. He suggests that
through narrative and interpretation, imagination
helps us organize and interpret the complex and
contradictory experiences of life in a meaningful way.

Conclusion

The study ultimately shows that both Corbin and
Ricoeur emphasize the connection between
imagination, creativity, and spirituality. This
emphasis can lead to a better understanding of the
spiritual and cultural role of imagination in human
societies. Their perspectives highlight the deep
relationship between the cultural and artistic
dimensions of humanity and contribute to the
development of concepts such as creativity,
spirituality, and art across various human domains.
Implications and Future Research:

This research underscores the necessity of integrating
philosophical insights into psychological frameworks
to enhance our understanding of creativity and
imagination. Future research could further explore the
practical applications of Corbin’s and Ricoeur’s
theories in contemporary artistic practices and
psychological therapies. Additionally,
interdisciplinary studies that bridge the gap between
philosophy, psychology, and the arts could provide
new pathways for understanding the complex
interplay between imagination, creativity, and human
experience.
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